Es wird der Versuch unternommen zu zeigen, dass die Anlage des Textes und die graphische Ausgestaltung der bekannten gallo-lateinischen Inschrift von Alise-SainteReine [L-13] nicht bloss auf der Prosawortfolge beruht, sondern dass der Anordnung der Elemente ein bewusstes Gliederungsprinzip zugrundeliegt, für das Parallelismus der Silben-und Wortzahl eine Rolle spielt. Die Inschrift nimmt damit eine Mittelstel lung zwischen gewöhnlicher Prosa und dichterischem Stil ein.
-ot-; cf. the name TanoTalos (= Dannotalos) in the Gallo-Etruscan inscription from Briona [E-1] . The words are separated either by raised dots or by hederae, ivy leaves. The technical term for them is hederae distinguentes, mentioned once in an inscription from Cirta in Numidia (CIL VIII 6982). The shape and the fine representation of the hederae on L-13 are remarkable even in the wider context of Latin epigraphy. Ivy leaves are absent altogether from inscriptions until the beginning of the Augustan period; even then they occur chiefly in texts from Gaul and other marginal areas of the empire, becoming frequent only in the course of the 1 st century A.D. and later (HÜBNER 1885: lxxvf; HOMMEL 1970: 300-302) . The exceptional graphic quality of the hederae in L-13 can perhaps be taken as indicating a provenance of the inscription from some time after the Augustan period; LEJEUNE (1988: 147) assigns the inscription to the Flavian period (late 1 st century A.D.). The positional role of the third hedera is not easy to determine; it is positioned roughly halfway between lines 5 and 6, and it could either, together with the leaf at the beginning of line 5, form a graphic emphasis of Ucuetin, or it could mark the very end of the sentence after Alisiía. Since Ucuetin, unlike any other line-final word on the stone, is already followed by a word divider in the shape of a raised dot,² the likelihood is greater that the third hedera closes the sentence, or has simply been placed there out of horror uacui, that is to say, in order to occupy otherwise empty space on the face of the stone. The inscription is damaged in line 6 between in and Alisiía; it is generally agreed that the damaged area probably contained a word divider, perhaps a raised dot or another ivy leaf, but not a letter or a word (ESKA 2003: 101) . The inscription can be translated as Martialis (son) of Dannotalos* offered this edifice to Ucuetis* and to/with the smiths who worship (?)³ Ucuetis* in Alisia.
One syntactic aspect of the inscription in particular has frequently been commented upon. The main bone of contention is whether gobedbi is to be interpreted as a dat-259; NIL 102, 113-114 analyses it as the PIE root *d h eh 1 -'stellen, legen, setzen; herstellen, machen', enlarged by -s). The original meaning of * dannos may have been 'religious official '. 2 This dot is visible on photographs of the inscription, but it is ignored in the edition in RIG L-13. The position of this dot is a tiny bit lower than that of the other word separators in the inscription, so the possibility cannot be excluded that it is rather an accidental hole in the stone. 3 I take no strong stance as to the semantic interpretation of the relative verbal form dugiíontiío. A meaning who worship' is suggested by the context, but ultimately cannot be proven. The only PIE root that fits formally is √d h eug h -'to happen, succeed, achieve' ('treffen', LIV 2 148-149), but this is hard to square semantically with the present context. I find the translation 'façonner' suggested by LEJEUNE (RIG II 1, 154) less likely because it requires a semantic development for √d h eug h -which has a parallel in Greek τε χω 'to manufacture, accomplish, produce' alone and may be specific to that language. Moreover, it requires the additional assumption that the theonym Ucuetis* is used metonymically for metal' in this inscription. Morphologically, the verb has been explained by most scholars as a Vo-present of the root √ d h eug h -. In view of what JASANOFF (2004: 155) says about 'full set i s] of derivatives' from 'stative stems' in -éh1-(< PIE instrumentals), dugiíontiío could also be interpreted as the formal continuation of a 'stative' present * d h ugheh1ie/o-> PC *dugie/o-. The transitive structure of the clause, however, is an obstacle to this interpretation. ī 4 The most recent contributions to the discussion are MEES 2008c, ESKA & MERCADO 2005 : 178-180, ESKA 2003 , LAMBERT 2003 : 100-103, SCHRIJVER 1997 : 181-182, LEJEUNE 1988 : 147-155. 5 SCHAFFNER (2005 proposes an IE etymology for Gaul *gobet-and OIr. gobae, gen.
ive plural 'to the smiths' or as a comitative or sociative instrumental 'with the smiths' (see ESKA 2003: 105-112 for a discussion of previous scholarship). If it is the former, it is noteworthy that the complex dative phrase, which consists of the deity Ucuete and eticgobedbi dugiíontiío Ucuetin in Alisiía, is discontinuous. ESKA (2003: 112-115) makes the valid argument that complex phrases can be split and heavy constituents can be moved rightward for pragmatic reasons. In favour of the instrumental reading of gobedbi it can be advanced that the ending -bi is inherited from the Indo-European instrumental ending *-b h i and that, with our present knowledge of Gaulish, it cannot be proven (nor, indeed, disproven) that it had fallen together functionally with the in herited ending of the dative plural -bo. However, the use of an instrumental together with the conjunction and' would be quite extraordinary. In addition to the discussion about gobedbi, it has been suggested by KOCH (1982) and SCHRIJVER (1997: 182 (h) eb (h) h 1 es-'skill, dexterity'). The root would be the same as in various Lith. words like gabùs, gebùs 'able, skilled' etc. However, the syncopated stem OIr. goibn-disproves this explanation: it requires the syncopation of a front vowel, i.e. *-enn-, which cannot go back to pre-Celtic *-asn- (SCHRIJVER 1995: 455-456 and MCCONE 1996: 46) . 6 The syncretism evinced by the OIr. dative plural ending -(a)ib can be adduced as a parallel for such a development, but this parallel is, first of all, typological, not automatically genetic. However, Gaulish seems to maintain the instrumental case as a separate morphological and syntactic category at least in some stem-classes and numbers (ESKA 2004: 865, 867) . This is one piece of evidence to show that Gaulish did not evolve in the same direction as Irish. Consequently, it cannot be taken for granted that the ending -bi (later -be) in Gaulish stands for the dative, and alternative analyses must be considered as well. 7 According to SCHRIJVER (1997: 182) has been made twice before (Ruŷs 1906: 276-282; GRAY 1942: 442) , but Lejeune, who reports their suggestions in RIG II.1, concludes defiantly 's'il n'est pas exclu a priori que l'inscription soit en vers, on estimera que toute démonstration est présentement, et risque de demeurer, hors de portée ' (LEJEUNE 1988: 155) . ESKA & MERCADO (2005: 180) come to the same conclusion and state that for them 'there is no reason, as yet, to believe that this inscription is metrical'. Nevertheless, I want to make a new attempt at such a demonstration. Let us review the two earlier suggestions first. For Rnŷs (1906: 281) , 'the metre is accentual hexametre', consisting of two lines of 3+3+3+3+3+2 syllables, each foot having a single stress. In order to arrive at this pattern, he has to arbitrarily attribute accents to the words, scattering them around as he sees fit, not to speak of other liberties he takes in regard to the reading of the text:
For him, 'the characteristic portion of the lines is the last two feet', that is, 'sósin ce|lícnon and 'índu Ali|síia. These supposedly exhibit the typical clausula of a dactylus followed by a trochaeus at the end of hexametres, but only under the unverifiable supposition that these words were accented as Rhŷs wants them to be. While there seems to be a certain consistency on Rhŷs's side in trying to attribute penultimate accents to the words, the accent on the ultima in gobedbí, in order to save the rhythm, is haphazard. Furthermore, the accent on the preposition índu 'in', his emendation of attested in, defies all likelihood, given that prepositions are typically weakly stressed orunstressed. GRAY (1942: 442) , in trying to establish the quantitative trochaic dimeter as a com mon Italo-Celtic metre, imposes a trochaic structure upon the text, but in doing so he has to take recourse to a degree of arbitrariness that exceeds even that of Rhŷs. With disregard to orthographic conventions, he takes liberal decisions as to the vocalic or consonantal values of letters, without providing explanations for his decisions:
Mártiális Dánnotáli iéuru Úcuétin [sic!] sósin célicnón etíc gobédbi dúgiióntiio Úcuétin ínAlísiia.
In particular, Gray's unsystematic rendering of <IÍ> of the inscription, partly as syllabic /ii/, partly as geminate /ii/, a sound for which no evidence otherwise exists in Gaulish, does not help to inspire confidence in his method. The line break between demonstrative sosin and its head noun celicnon, in order to arrive at neat lines of four feet, runs against natural tendencies of versification, according to which phrasal and clausal breaks offen coincide with line breaks. Because of their methodological shortcomings, both Rhŷs's and Gray's respective attempts can be rejected as failed. It comes as no surprise that in a recent evaluation, ESKA & MERCADO (2005: 178-180) come to the conclusion that the text is not metrical and displays no marked poetic syntax. Nevertheless I think that there is a valid reason to look out anew for features that are indicative of apoem.
Any analysis of the Alise-Sainte-Reine inscription that seeks to detect poetic embellishments in the widest sense of the wordhas to take into consideration both the syntactic structure of the text and the orthographical system behind the inscription. Ihere is a kind of break in the sentence between celicnon and etic, graphically ex pressed by the ivy leaf after celicnon. Even though Eska recognises the break (he uses the term 'discontinuity '; ESKA 2003: 107, 115) , he rejects the idea that the ivy leaf has been put there on purpose and thinks of a mere space filler instead, the central positioning of which between the two words of the line is merely incidental. I think that this is underrating the evidence: the ivy leaf splits the text into two halves of approximately matching length (first half: 6 words, 42 letters; second half: 6 words, 38 letters; the lines are likely to match in syllable count as well, see below). In almost all respects the first ivy leaf takes up the middle position in the inscription. Under the working hypothesis that a deliberate stylistic rationale lies behind this arrangement, I will tentativelyspeakof two lines.
Words 1-6 constitute a complete sentence, a votive formula with the syntactic structure SVO indir O dir . This structure is a variant of the dominant configuration in Gaulish SVO : 23 = 2007a : 84, and ESKA 2007b . It is also found in other dedicatory texts, e. Words 1-6 of L-13 can thus be regarded as the formulaic nucleus of the inscription. Ihey take up a complete line = line 1. The following words 7-12 can be grouped together as a second line = line 2. Line 2 consists of two words (etic gobedbi), which -assuming that etic = and' -syntactically belong to the preceding clause, and of a relative clause of four words dependent on the second word in line 2. The second line as a whole adds information to the formulaic nucleus in line 1. The juncture between the two lines postulated by this hypothesis is explicitly indicated by the epigraphic means of an ivy leaf. Viewed under the hypothesis of a textual arrangement in two lines, a series of structural similarities emerges between them:
(1) Both lines consistofsix words.
(2) The third word in both lines is a verb (line 1: ieuru, line 2: dugiíontiío). (3) In both lines, the fourth slot is taken up by the deity *Ucuetis to whom the inscription is dedicated (line 1: dative Ucuete, line 2: accusative Ucuetin). (4) The fact that the subject of the main clause, Martialis Dannotali, occupies the first two slots of line 1 may bear on the interpretation of gobedbi in the second slot of line 2. If there is parallelism in the layout of the two lines and in the assignment of functional roles, gobedbi couldbe read as a sociative instrumental (co-dedicators), adding a further argument to the corresponding subjectival constituent in line 1. While the use of the opening conjunction etic and' of line 2 is entirely predictable if gobedbi is interpreted as an additional dative argument (co-recipient or benefactive; cf. ESKA 2003: 112-115), it poses a problem if the word is taken to be a sociative instrumental, since in such a construction it would actually be superfluous. Under the hypothesis advocated here, there may be redundancy involved in the choice of the words here, in the sense that an extra word was needed to parallel the two words, referring to the agent, at the beginningofline1.
(5) The fifth word of line 2, the preposition in 'in', is most certainly unstressed; the fifth word of line 1, the demonstrative sosin 'this', may be weakly stressed or unstressed, too. The use of a demonstrative pronoun in a dedicatory formula of this type finds a parallel in the Gallo-Greek inscription from Vaison-laRomaine, Vaucluse [G-153] , which refers to the dedicated sacred site as σοσιν νεμητον 'this nemeton'; on the other hand, inscriptions L-9 and L-10 cited above display no demonstrative reference to the objects dedicated, cantalon and canecosedlon, both possibly, like celicnon, structures of some kind (ESKA 2003: 104) .
(6) All other words can be regarded as fully stressed; this is also true for the first word of line 2, the conjunction etic 'and'. Etymologically, it is composed of connective PIE *(h 1 )éti 'beyond, further' and the enclitic connector *-kue 'and' (ESKA 2003: 108 KÜMMEL 2007: 321 and WEISS 1994: 137-139 ; and even if this rule no longer applied in Gaulish, ku would be expected to have become p in this language), (3) epigraphically (<CV> more likely stands for /ku/ than for /ku/) and (4) semantically (the apparent connection of the god with smiths is not addressed) dubious. In this context I want to state explicitly that I regard the theory that a number of words with apparent or actual /ku/ in Gaulish are due to phonological archaism in religious terminology (as in SCHMIDT 1986: 2) as implausible. Phonological archaisms in the religious sphere are -to my knowledge -conceivable and observable only in traditions with written corpora of sacred texts. If credence can be attached to what Caesar (Bell Gall. 6, 14, [3] [4] says about the druids' refusal to accept writing in religious affairs, the opposite of such a situation prevailed in Gaul. In particular, I do not see what greater religious significance a month's name Equos, a rivername Sēquanā, or an ethnic name Quariatēs should have over the name of the goddess Eponā. The only unambiguously religious term in this group is Eponā, which actually shows the expected treatment of the labiovelar. On a more methodological note, admitting arbitrariness to phonological developments seriously undermines one of the fundamental pillars of the it may be concluded that Ucuet-consists of three syllables. It could now be assumed that the <I> in the name of the dedicator Martialis should have syllabic value as well. But noting that the sequence /i/ + back vowel is otherwise spelt with an intervening I longa in this inscription (here transcribed with <í> in dugiíontiío and Alisiía), it is at least conceivable that <I> represents a glide in Martialis and that the word is trisyllabic.¹³ In Latin vulgar speech, prevocalic i and e had turned into the glide /i/ by the 1st century A.D., as evidenced by the inscriptions from Pompeii (VÄÄNÄNEN 1963: 47 §77) . This could be the state of affairs represented by the spelling Martialis. Or the name -a loan from Latincould simply have retained its Roman spelling, without providing any clue as to its pronunciation. Putting all things together, we arrive at two lines of equal or nearly equal syllabic count (19 syllables each or 20/19 syllables, depending onhow Martialis is read).
(8) Provided the trisyllabic analysis of Martialis holds true, both lines can furthermore be broken into two half-lines a and b, the first of which consists of ten syllables with three stresses, the second one of nine syllables with two main stresses. I will not speculate as to where the stress may have been in these words; to me, the present knowledge about Gaulish accentuation is too limited to warrant the drawing of any conclusions for a particular text (pace LAMBERT 2003: 48; DE BERNARDO STEMPEL 1994) . Consequently, I will not attempt to impose a rhythmical pattern upon L-13, as Rnŷs (1906) and GRAY (1942) have done.
(9) Half-lines 1b and 2b both begin with the deity Ucuetis*, the main recipient of the dedication. Possibly, graphic emphasis was laid on Ucuetin in line 2b by surrounding it with two ivy leaves, but this is very uncertain (see the remarks above).
historical-comparative method and must therefore be avoided. When words with apparent labiovelars are found in Gaulish, alternative explanatory strategies have to be sought (see Lambert 2003 : 113 for basically the same opinon): (1) Such words could be loans from other languages (e.g. Equos from Latin, for aequos 'equal', signifying the month of the (spring?) equinox (?) or from other, lesser known Continental Celtic dialects, which did not share in the development *k u > p (e.g. Sēquanā from a marginal dialect of Gaulish?). (2) These spellings could reflect other phonemic sequences (e.g. /ku/). (3) A new phoneme /ku/ or a cluster /ku/ could have developed secondarily after the sound change PIE *k u > *p had removed all inherited labiovelars from Gaulish, thereby rendering impossible etymological comparisons which involve PIE *k u (STIFTER 2004: 240-241) . 13 The two sequences <εο> and <ιο> side by side in Gallo-Greek texts (for instance on the inscription from Vaison-la-Romaine, Vaucluse [G-153], i.e. ουιλλονεος and τοουτιους) could be regarded as mere graphic variants of a single morpheme, one phonemic, the other one quasi-phonetically reflecting 'lowering' of i before a back vowel. But in view of the fact that Celtic had inherited two suffixes *-io-and *-iio-from PIE, one can also ask the question if the two spellings stand for the two suffixes respectively, for example in G-153 εο = /iio/ and ιου = /iu/ or /io/? Due to the constraints of the transmission, the behaviour of Gaulish in this respect must necessarily remain largely unclear, in contrast to the Insular Celtic languages. In Goidelic the two suffixes merged and underwent a unitary treatment, i.e. largely resulting in OldIrish reflexes of-iio-, but of *-io-in a few cases (see BALLES 1999 for a revision of UBLICH 1993, who had assumed separate treatments of the two suffixes in Goidelic). But in the British languages /io/ and /iio/ were kept apart phonologically, the former resulting in i-affection within the word, the latter giving e.g. W -ydd, -edd. BALLES (1999) comprehensively traces the developments from IE to the British languages. SCHMIDT (1983: 336-337 with the Greek possessive pronoun μ ς my'.
While there is nothing a priori to exclude this possibility, a couple of objections must be addressed: (1) The unexpected raising of initial *e > i vis à vis the putative preform *emós finds a superficial phonological parallel in the Gaul. 1sg. of the copula ιμμι [G-13] andperhaps imi [L-120] < Proto-Celtic *emmi 'I am' (contrast OIr. am without raising) -unless the latter forms are themselves instances of the putative possessive pronoun -and in the preposition in < *eni 'in', unless it is due to interference from Latin. But the phonetic environments are not equivalent: whereas those two words were unstressed (at least judging by their behaviour in related languages), putative Pre-Celtic *emós is built on the pronominal stem *em-, which is thought to represent the stressed allomorph of the PIE 1sg. pronominal stem *m-and which therefore a priori should be expected to be stressed in Gaulish, too. But in stressed wordforms the raising *e > i in open syllables did not take place in Gaulish before nasals, cf. compound names with eni-as first member (DLG 163). Furthermore, the raising in immi < *emmi and in < *eni may have been supported by the i of the second syllables. So *imos < *emós would, at best, be an example of an exceptional, irregular raising of *e > i in a stressed or half-stressed word. (2) The status of the putative stressed pronominal stem allomorph *em-in Indo-European is in itself disputed. Reflexes of it are only found in Anatolian (Hirt. ammuk 'I'), Greek ( μ 'me' , μ ς my) and Armenian (im my), but not in Albanian im my, which is rather made up of article + inherited possessive pronoun (see MATZINGER 1998: 191-192 ). While it is basically possible that those three branches alone continue inherited stressed forms of the oblique 1sg. pronoun, the opposite is also conceivable, namely that we are looking at independent nachgrundsprachlich contaminations of the PIE oblique stem *mwith the * e-of the 1sg. subject pronoun *egóh 2 (cf. KATZ 1998: 92). Since Greek and Armenian are known to have many innovations in common, they do not count as separate witnesses in this process, but they more likely shared in an areal phenomenon. As to the position of Celtic in this regard, it must be also noted that -to my knowledge -apart from the possible case of Gaul. *imos, the putative pronominal stem *em-is not reflected elsewhere in Celtic pronominal systems. If the 1sg. subject pronoun was mi /mī/ in Gaulish (e.g. LAMBERT 2003: 69), this must continue the PIE accusative pronoun *mé or*me with secondarily lengthened vowel, the use of which, rather than putative *emé, would in itself speak against the latter's presence in Celtic.
Uns may be analysed as a short poetic composition consisting of two lines; one raised dot separates the two clauses which I analyse as two lines; another raised dot corresponds to the change of lines on the inscribed object. If some speculation is allowed, the poetic core can be taken to be:
These four words are linked by numerous devices: syllabic equality (2+2 : 2+2), possibly equal or nearly equal syllabic weight,²¹ alliteration (gnatha : gabi), phonological mirroring', i.e. reverse phonological ring composition (moni: imon), consonantal and vocalic assonance (moni : gabi; gnatha : gabi; moni : gnatha). The only word in the short poem that falls out of the quasi-metrical framework is buđđutton (with internal assonance ' -uđđ-: -utt-, WATKINS 1999: 541) , which by its very isolation is awarded special prominence and is thus rendered the focus of attention of the text. In addition to these features, WATKINS (1999: 541) has drawn attention to the fact that the text can also be read as a '11 syllable verse line with caesura after the fourth syllable, thus a 4 7 pattern that is characteristic both of Vedic and Iranian metric texts'.
Another old Celtic inscription that can with some certainty be claimed to contain a metrical text is the late Lepontic inscription from Ornavasso [LexLep VB·3.1]. It can be analysed as a trochaic tetrameter (LEJEUNE 1987: 499) , but, like L-13, it does not contain any further poetic embellishments. Considering its late date for a Lepontic inscription (end of the 2 nd , beginning of the 1 st cent. B.c., see LexLep at VB·3.1), the use of a quantitative metre will best be attributed to Latin or Greek influence. Like in L-13, however, the word divisions play a central role in the graphic expression of the metrical units. The strongest break -the caesura -is felt between the two constituent phrases (indirect object -subject) of the text; consequently that break is expressed by four dots. Each part of the sentence is in turn made up of two constituents, two coordinated recipients in the case of the indirect object, noun and attributive adjective in the case of the subject. In order to indicate that the break is slighter than that between the parts of the sentence, three dots are used. Finally, the connector -Pe and' < *kue is attached to the second constituent of the indirect object, but separated from that preceding stressed word by merely two dots which mark the enclitic nature of the element:
laTumarui saPsuTai : Pe : uinom naśom²² ------: ": ---- 21 In order to arrive at such an analysis, gnatha has to be read as /gnătă/ (allowance being made for a lenited pronunciation of /t/). The final short a could be due to shortening in the vocative, i.e. loss of the PIE laryngeal in pausa; the short a in the first syllable follows Schumacher's account of the development of PIE laryngeals in Celtic (SCHUMACHER 2004a: 136-138; 349-350) . It is needless to say that this is a mere hypothesis for which neither positive nor negative evidence can be adduced. The -i < *-eie of moni will have to be measured long, however, against the probably short -i < *-ie of gabi. 22 Helmut BIRKHAN (2005) has proposed a new interpretation of naśom, not as /naksiom/ (uel sim) 'Naxian (wine)', the widely preferred analysis, but as /natsom/ (uel sim) < *ned-tom or *ned-som, a past participle of the root *ned-'to bind, tie' (recte /natsom/ < *nHd-tom, past participle of the root *neHd-found in OIr. nascaid, MBret. nasca; cf SCHUMACHER 2004a: 489; vs. *Hned h -, LIV2 227). For Birkhan, the delicacy contained in the vessel for the buried Returning to L-13, the following can be said in conclusion. Although the text of the Alise-Sainte-Reine inscription is not metrical (there is no detectable pattern of syllable length or stress), and although there is nothing in its syntax that looks overtly artificial or contrived as could be expected of poetry the measured, even distribution of syllables and words and the graphic prominence in the shape of an ivy leaf placed at the main discontinuity speak for a deliberate stylistic design behind the layout of the text. In that sense it is possible to speak perhaps of measured prose or of a poetic arrangement in a wider sense of the word. It is true that the discontinuous syntax can be explained by grammatical exigencies as has been done by ESKA (2003: 112-115) , but I want to draw attention to the possibility that a conscious stylistic design may haveplayedaroleaswell.
Appendix: verb-initial relative clauses in Gaulish?
SCHUMACHER (2004a: 98 fn. 100) has argued that in Gaulish the relative particle *io < *iod had become enclitic and thus occupied Wackernagel's position after the first word in the clause. Rnŷs (1913: 86) that the letter in the inscription from Ornavasso is not 'san', but a loan grapheme from Latin X = /ks/, to which has been added an understroke as a diacritic in order to distinguish it from isomorphous native Lepontic X = /t, d/. The letter m in LexLep VB·3.1, which does not show the inherited flag-like shape, betrays Latin graphematic influence, too (LEJEUNE 1987: 504 f., 506) . The word could thus be read overtly as /naksom/. The /i/ of the supposedly underlying io-adjective /naksiom/ must be assumed to have been 'absorbed' into the preceding /ks/, or could the diacritic understroke actually representthei?
2007b), it is not impossible that constructions may have existed where the relative particle *io was attached to other word classes, but primarily to nominal subjects. In conscious contrast to Vendryes' restriction, he thinks that it is only due to the chances of transmission that in the few relative clauses that we find attested in Gaulish, the particle always comes after a verb. The syntactic, not the formal correspondence, between Gaulish 3pl. relatives in -ontiio and their Old Irish counterparts in -te would thus be rendered a little bit less close than hitherto assumed. Two possible examples of verbs with attached relative particle *io in Gaulish (dugiíontiío [L-13] and toncsiíontío [L-100]) will be discussed below Other alleged instances of relative verbs (sagitiontias, scrisumio) are of dubious transmission or uncertain interpretation or amenable to other analyses and will be ignored here²³ In L-13 we have a case of a relative clause with subject antecedent. The word order of the relative clause is unmarked SVO. Since the subject is expressed in the matrix clause (gobedbi), the relative particle *io stands in as the overt subject in the dependent clause:
. Therelative particle, however, being clitic, must be attached to the next available host, which is the verb, and in consequence the slot before the verb becomes phonologically empty:
*SV-ioO V-ioO. lhe verb is thus superficially promoted to the first position of the clause by syntactic rules and as a consequence of the underlying constituent order SVO. At the same time, the position of the verb dugiíonti-ío in the third slot of line 2 also fulfils a stylistic purpose by corresponding to the position of the verb in the first line. Two different factors therefore conspire to place the verbal form at exactly that position of the text, namely a syntactic factor which is specific to relative clauses with subject antecedents, and a stylistic factor. It would therefore be rash to adduce this particular verbal form as good evidence for verb-initial syntax in Gaulish relative clauses.
In line 9 of the lead tablet from Chamalières [L-100], another possible example of a relative verb in Gaulish is attested, viz. tonc siíontío. If this is a single word and a verb, which is far from certain ² it is 3pl. (-ont(i) ), it is furthermore likely to be a future formation (siío-< *-sie/o-), it is relative (-ío), and it may stand in a figura etymologica relationship to the preceding phrase se couitoncnaman.² lhe second part of the latter has been surmised to contain the verbal abstract (verbal noun) toncnaman of the verb toncsiíontío and thus its internal object. In one possible analysis of the construction, toncnaman could belong to the matrix clause² and provide the object antecedent of the relative verb, which on its own would constitute the relative clause: '… the toncnaman which they will tonc-…'. Here the relative particle *io represents 651-652), but note the arguments advanced by LINDEMAN (2007) [= io] . Again, in observance of Wackernagel's Rule, the relative particle attaches itself to the first stressed element of the clause, which this time -since there is only one element present -means no visible movement at all; the object slot as such is deleted because it is empty now: *V-ioO V-io. ESKA ( : 27-28 = 2007a , on the other hand, regards the whole phrase secoui toncnaman toncsiíontío as the relative clause, the head of which is phonolo gically null and in which 'topicalisation of secoui toncnaman has occurred following verb-fronting and clitic placement'. He translates 'those who will swear the oath of Segovos', i.e. a relative clause with covert subject antecedent. Although under his analysis the construction seems to disprove Schumacher's claim (a priori one might have expected something like **secoui-ío toncnaman toncsiíonti), this is only so on the surface. If, as Eska suggests, topicalisation of secoui toncnaman within the clause occurred after the cliticisation ofio, the following path of events is conceivable:
Again neither this verbal form nor the construction in which it appears (be it surface configuration or underlying structure) provide unequivocal evidence for a rule of clause-initial verbs in Gaulish relative clauses. It would only be fatal to Schumacher's above-cited claim if there turned up in the Gaulish corpus an instance of a relative clause with non-subject antecedent, in which despite the presence of an overt nominal subject within the relative clause the verb were promoted to the first slot. According to Schumacher's claim, for such a case a surface configuration S-ioV(O) *XS-ioV(O) *X [= io ] SV(O) would be expected. X represents the slot for the non-subject constituent (which could also represent O), for which the relative particle stands in, and which is being deleted after the clitic has been moved to the position after the first stressed word. If, however, an input structure *X[ = io] SV(O) would be represented by a surface configuration V-ioS(O), i.e. with promotion of the verb to the initial slot in order to host the relativeclitic, Schumacher's claim would have to be regarded as positively falsified.
